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Faculty of interdiciplinery JK-2024-2026 Circulars File
DR. BABASAHEB AMBEDKAR MARATHWADA UNIVERSITY,
CHHATRAPATI SAMBHAJINAGAR. ,!

NACC- ‘A*’ Grade

Circular/SU/Interdisci Stduies/NEP-2020/Curriculu- UG & PG/72/2025
It is hereby inform to all concerned that, on recommendation of the Boards of
Studies, Ad-hoc Boards and Faculty of Interdisciplinary Studies, the Academic Council
at its meeting held on 09 May, 2025 has been accepted the following curriculum as per
the Norms of National Education Policy-2020 Progressively under the Faculty of Inter-

disciplinary Studies.

Sr.No. |Name of the Curriculum Semester/ Structure
1, B.A. Home Science IIrd & IVth
2. B.A. Physical Education IlIrd & IVth
3. B.A. (Optional) Library & Information Science I Ist to IVth
4, B. Library & Information Science (B.Lib.&Inf.Sci.) [ird & IVth
B B.F.A. Painting Iird & IVth
6. | B.F.A Applied Art liird & IVth
T B.F.A. Textile Iird & IVth
8. B.F.A. Fashion Design [lIrd & IVth
9. B.S.W. (Social Work) [IIrd & IVth
10, B.A. Music [Ird & IVth
11 B.A. Dramatics IlIrd & IVth
12 B.A. Mass Communication & Journalism(M C & J) Ilird & IVth
13; B.P.A. (Bachelor Of Performing Arts) Ist to VI
14. M.A. Music Ist to IVth

This revised Curriculum shall be applicable from the Academic year 2025-2026
and onwards in all Affiliated Colleges.

This is also available on the University website www.bamu.ac.in

Therefore, all concerned are requested to note the contents of this circular and
bring the notice to the students, teachers and staff for their information and necessary
action.

*

University Campus, *

Chhatrapati Sambhajinagar -431 004.
REF.N0O.SU/ANLUG.Curr./NEP-2020/2025/¢ 30 ~3 r’

*
Date:- 27-05-2025. [AC.09.05.2025 I No.06] * >k %k

Copy forwarded for kind information and necessary action:-
All Heads of the University Departments, Dr. Babasaheb Ambedkar Marathwada

University, Chhatrapati Sambhajinagar.
The Director, Sub-Center, Dharashiv, Dr. Babasaheb Ambedkar Marathwada

University, Chhatrapati Sambhajinagar.
The Principals, All affiliated Colleges and Model College Dr. Babasaheb Ambedkar

Marathwada University, Chhatrapati Sambhajinagar. .
The Director of Recognized Institutions, Dr. Babasaheb Ambedkar Marathwada

University, Chhatrapati Sambhaj agar. ‘

The Director, Board of Examinatibns & Evaluation, Dr. Babasaheb Ambe
Marathwada University, Chhatrapati Sambhajinagar.

The Director, University Network & Information Centre, UNIC, with a request to
upload the Circular along with its enclosures on Universily Websile.
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Dr. Babasaheb Ambedkar Marathwada University,
Chhatrapati Sambhajinagar

M.A. First & Second Year

Indian Classical Music (Vocal and Instrumental)
Syllabus Designed as per the NEP
Semester I to IV
[Effective from 2023-2024 onwards]|
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Dr. Babasaheb Ambedkar Marathwada University, Chhatrapati Sambhajinagar
Indian Classical Music (Vocal & Instrumental)- NEP Pattern
Course Structure & Scheme of Examination & Evaluation

MA First Year- I Semester
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Dr. Babasaheb Ambedkar Marathwada University, Chhatrapati

Indian Classical Music (Vocal & Instrumental)- NEP Pattern

MA First Year- I Semester

Course Structure & Scheme of Examination & Evaluation

Sambhajinagar

] Maximum Marks
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Dr. Babasaheb Ambedkar Marathwada University, Chhatrapati Sambhajinagar
Indian Classical Music (Vocal & Instrumental)- NEP Pattern

Course Structure & Scheme of Examination & Evaluation
MA Second Year- [1I Semester

Maximum Marks

Hour
; I | T
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Dr. Babasaheb Ambedkar Marathwada University, Chhatrapati Sambhajinagar
Indian Classical Music (Vocal & Instrumental)- NEP Pattern
Course Structure & Scheme of Examination & Evaluation

MA Second Year- IV Semester

Maximum Marks
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: I Semester

History and Development of Music: Theory Paper |
Total Credits: 04
Maximum Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To understand the historical perspective of Music through ancient ages.
2. To understand the nature of Bandish, Notations and its application with
Taal.
3. To know the kingdom of Indian Music instruments.
4. To understand the contribution of Musicians of different gharanas.
Course Outcome:
1. Ability to understand the historical and ancient perspective of Music.
2. Ability to understand the Bandish and its Notations in various Taal.
3. Ability to understand the nature of Music instruments.
4, Ability to know the remarkable work done by eminent Musicians.

Unit Title
1 Detail knowledge, Scientific information and Notation writing of
Badakhyal in the following Ragas.
1) Shyam Kalyan 2) Ahir Bhairav ~ 3) Madhuvanti
4) Bilaskhani Todi 5) Rageshri 6) Shuddha Sarang

II | Music in the following ages:

Vedic, Pouranik, Ramayana, Mahabharata, Panini, Janapad, Jain,
Buddha, Mourya, Kanishka, Naga, Gupta, Harshavardhana and
Rajput.

[11 1) Detail knowledge and classification of Indian Music
instruments-
Tata, Sushir, Avanaddha, Ghan

2) Detail knowledge of Tala: Rudra, Pashto, Punjabi

IV | Biography and Music contribution of the following Musicians.
1) Pt. Omkarnath Thakur (Gwalior Gharana)

2) Ustad Abdul Karim Khan (Kirana Gharana)

3) Ustad Alladiya Khan (Jaipur Gharana)

4) Ustad Faiyyaz Khan (Agra Gharana)

5) Ustad Bade Gulam Ali Khan (Patiyala Gharana)

Project on Above Syllabus

Note: Knowledge of the previous year’s syllabus is required.




Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: I Semester

Science of Music: Theory Paper Il
Total Credits: 04
Maximum Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To understand the nature of Bandish, Notations and its application with
Taal.
2. To learn about qualities of sound.
3. To understand the nature of shruti.
4. To understand the time theory of Raga.
Course Outcome:
1. Ability to understand the Bandish and its Notations in various Taal.
2. Ability to understand qualities of sound.
3. Ability to understand the nature of shruti.
4. Ability to understand the time theory of Raga.

Unit Title

I |Detail knowledge, Scientific information and Notation writing of
Chhota Khyal in the following Ragas.

1) Kalavati  2) Shahana Kanada 3) Sur Malhar

4) Nand 5) Bangal Bhairav 6) Bhatiyar

IT | Detail study of Sound.

1) Musical and Non-Musical sound

2) Qualities of Naada : Pitch, Magnitude, Timber
Some other Naada-related terms : Reverberation, Reflection of
Sound, Refraction of Sound, Diffraction of Sound. Interference of
Sound, Resonance, Echo.

11 1) Detail study of Shruti : Definition and concept of Shruti,
Characteristics of Shruti, Comparative study of Ancient &
Modern Shruti. Shruti-Swara Vibhajan

2) Voice Culture: Indian and Western tradition, Structure of Vocal
cords, Voice training and playback singing

v 1) Classification of Raga: Shuddha, Chhayalag and Sankirna Raga
Classification of Raga according to Time theory: Purvangwadi
Raga, Uttarangwadi Raga

2) Three categories of Raga: Raga of Komal Re and Dha, Raga of
Shuddha Re and Dha, Raga of Komal Ga and Ni

3) Different categories of Raga: Parmel Praveshak Raga, Ashraya
Raga, Sandhiprakash Raga

4) Raga Samay Chakra and Ardhwadarshak Swara

Project on Above Syllabus

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: I Semester

Viva : Practical Paper- 1
Total Credits: 04
Maximum Marks: 60 (Practical), 40 (Internal)

Course Objective:

1. To acquire the knowledge of presentation of Indian Classical Music.

2. To understand the presentation style with layakaris in different Tala.

3. To acquire nature and presentation of song forms.
Course Outcome:

1. Students will be well acquainted with the knowledge of presentation of

Indian Classical Music.
2. Ability to understand presentation style with layakaris in different Tala.
3. Ability to understand the nature and presentation of song forms.

Unit Title

I Presentation of Bada Khayal with Alap, Tana and comparative study
of the following Raga.

1) Shyam Kalyan 2) Ahir Bhairav ~ 3) Madhuvanti

4) Bilaskhani Todi 5) Rageshri 6) Shuddha Sarang

I | Presentation of Chhota Khayal with Alap, Tana and comparative
study of the following Raga.

1) Kalavati 2) Shahana Kanada 3) Sur Malhar

4) Nand 5) Bangal Bhairav 6) Bhatiyar

I | Study of Taala with Layakari : Rudra, Pashto, Panjabi

IV | Presentation of Tarana or Dhrupad
Presentation of Abhang and Bhajan

Project on Above Syllabus

Note: Knowledge of the previous year’s syllabus is required.




Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: I Semester
Stage Performance: Practical Paper I1
Total Credits: 04
Maximum Marks: 60 (Practical), 40 (Internal)

Course Objective:
I. To impart practical knowledge of Indian classical Music.
2. To develop different perspectives of presentation.
3. To acquire the style of presentation with layakari.
Course Outcome:
I Ability to achieve practical knowledge of Indian classical Music.
2. Ability to present the Vilambit Bandish, Chhota khyal and other song

forms.
3. Ability to acquire the style (Gayaki) of presentation with layakari,
Unit Title
| Presentation of candidate’s choice Raga from the prescribed
syllabus. (25-30 Minutes)
I Presentation of Examiner’s choice Raga from the prescribed
syllabus (10-15 Minutes) followed by any light Music song
form.

Accompaniment for stage performance is allowed.
This accompaniment should be supportive, not suggestive.

Instructions: | The Accompaniment of Tabla and Harmonium will be provided
at the center of the examination.

However, students can take their accompanist at their own cost.
The total duration of the performance should not exceed 45
Minutes.

Note: Knowledge of the previous year’s syllabus is required.




Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: I Semester

History of Music (Ancient Period to Mughal Period): Elective I
Total Credits: 04
Marks : 60 (Theory), 40 (Internal)

Course Objective:
|. To understand Indian Music through the ages.
2. To know about our ancient Music heritage.
Course Qutcome:
I. Ability to understand the journey of Indian Music.
2. Ability to understand the richest and ancient Music heritage.

Unit Title

Study of Music i.e. Music texts, Singing, Music Instruments,
Musicians, Type of song forms in the following era.

I Vedic Period. Ramayana Period, Mahabharat Period

11 Jain Period, Bouddha Period, Panini Period

111 Maurya Period. Patanjali Period, Gupta Period, Kalidas Period
|0\% Mughal Period, Bhakti Movement Period

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: I Semester

History of Natya Sangeet: Elective 11
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To learn about the history and development of Natyasangeet.
2. To learn about the artists of Natyasangeet.

Course Outcome:
1. Ability to know the history and development of Natyasangeet.
2. Ability to know the artists of Natyasangeet.

Unit Title
I Natya Sangeet : Origin and Development
11 Kirloskar - Deval Period
Khadilkar - Balgandharva Period
11 Atre - Rangnekar Period
Gokhale - Kanetkar Period
v Biographies: Musicians and vocalists of Natya Geet

1) Bhaskarbuwa Bakhale

2) Govindrao Tembe

3) Balgandharva

4) Pt. Dinanath Mangeshkar
5) Pt. Jitendra Abhisheki

6) Jyotsna Bhole

7) Jaymala Shiledar

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern

MA First Year: I Semester

Research Methodology
Total Credits: 02
Marks : 50

Course Objective:

1. To know the concept of research.

2. To develop critical thinking.

3. To know the importance of research in Music.
Course Qutcome:

1. Ability to understand the Research.

2. Ability to develop critical thinking.

3. Ability to know the importance of research in Music.

Unit Title
I Research: Concept, Definition and Characteristics
Selection and Formulation of Research Problem
Type and Methods of Research: Qualitative, Quantitative, Case
Study, Experimental, Applied and Correlational.
I Hypothesis: Definition, Nature and Sources
Objectives: Concept, Definition and framing of objectives.
Importance of Research in Music.
111 Review of Literature, Bibliography, References and its
application.
Findings of Research (conclusions)
v Data collection: Survey, Interview, Observation, Content

Analysis, Questionnaire, Primary and Secondary sources of’
Data. Use of Library and Internel.

Project on Above Syllabus
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: Il Semester
History and Development of Music: Theory Paper I
Total Credits: 04
Marks: 60 (Theory), 40 (Internal) |

Course Objective:
1. To learn about the history and gharanas in Music.
2. To understand the nature of Bandish, Notations and its application with
Taal.
3. To know the importance of granthas in Music.
Course Outcome:
1. Ability to understand the history and gharanas in Music.
2. Ability to understand the Bandish and its Notations in various Taal.
3. Ability to know the importance of granthas in Music.

Unit Title
I Detail knowledge, Scientific information and Notation writing of
Badakhyal in the following Ragas.
1) Puriya Kalyan 2) Nat Bhairav
3) Madhamad Sarang 4) Bairagi
5) Abhogi Kanada 6) Jog
11 1) History of Music :

Mughal Period, Modern period and Post-Independent period.
2) Folk Music of :
Punjab, Rajasthan, Madhya Pradesh, Gujarat, Maharashtra,
Andhra Pradesh. Orissa, Bihar, Assam, Uttar Pradesh.
111 I) Gharana in Vocal Music :
Gwalior, Agra, Kirana, Jaipur, Rampur-Sahaswan, Mewati,
Bhendi Bazaar
2) Gharanas in Tabla : Dilli, Lucknow, Punjab, Farrukhabad,

Banaras
3) Gharanas in Sitar : Senia, Rampur

v Study of the following Granth :
1) Natyashastra (Maharshi Bharat)
2) Sangeet Ratnakar (Pt. Sharangdev)
3) Sangeet Samaysar (Acharya Parshwadev)
4) Bruhaddeshi (Pt. Matang)
5) Sangeet Parijaat (Pt. Ahobal)
6) Sangeet Darpan (Pt. Damodar)
7) Chaturdandi Prakashika (Pt. Vyankatmakhi)
8) Swarmel Kalanidhi (Pt. Ramamatya)
Project on above syllabus

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: II Semester

Science of Music: Theory Paper II
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To understand the nature of Bandish, Notations and its application with
Taal.
2. To learn about the notation system and technical terms in Music
3. To learn about the aesthetic aspect of Music and various song forms.
Course Outcome:
1. Ability to understand the Bandish and its Notations in various Taal.
2. Ability to learn about the notation system and technical terms in Music.
3. Ability to learn about the aesthetic aspect of Music and various song
forms.

Unit Title

I Detail knowledge, Scientific information and Notation writing of
Chhota khyal in the following Ragas.

1) Savani (Bihag Ang)  2) Khambavati 3) Nayaki Kanada

4) Jayant Malhar 5) Hemant 6) Charukeshi

7) Janasammohini

11 1) History & Development of Indian Notation System :
Pt. Bhatakhande Notation System and Pt. Paluskar Notation
System

2) Study of Musical Terms : Alpatva, Bahutva, Avirbhav, Tirobhav,
Gram, Murchhana, Jati Gayan.

3) History & Development of Indian Talas and 10 Pranas of Talas

4) Study of different types of Laykari: Dugun Tigun, Chougun,
Aad, Kuaad, Biaad.

5) Types of Taanas (with details)

[I1 | 1) Detail study of Aesthetics in Music.

2) Detail study of Acoustics.

3) Science of creating new Raga (Navraag Nirmiti)
4) Ras-Bhav from Bharat kaal to Adhunik Kaal

IV | Detail study of song forms :

1) Dhrupad 5) Thumri 9) Chaturang
2) Khayal 6) Bhavgeet 10) Hori

3) Dhamar 7) Dadra 11) Chaiti

4) Tarana 8) Saadra 12) Kajri

Project on above syllabus

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: Il Semester

VIVA: Practical Paper I
Total Credits: 04
Marks: 60 (Practical), 40 (Internal)

Course Objective:
1. To acquire the knowledge of presentation of Indian Classical Music.
2. To understand the presentation style with layakaris in different Tala.
3. To acquire the nature and presentation of different song forms.
Course Outcome:
I. Students will be well acquainted with the knowledge of presentation of
Indian Classical Music.
2. Ability to understand the presentation style with layakaris in different

Tala.
3. Ability to understand the nature and presentation of different song forms.
Unit Title
[ Presentation of Bada Khayal with Alap, Tana and comparative
study of the following Raga.
1) Puriya Kalyan 2) Nat Bhairav
3) Madhamad Sarang 4) Bairagi
5) Abhogi Kanada 6) Jog
Il Presentation of Chhota Khayal with Alap, Tana and
comparative study of the following Raga.
1) Savani (Bihag Ang) 2) Khambavati
3) Nayaki Kanada 4) Jayant Malhar
5) Hemant 6) Charukeshi
7) Janasammohini
111 1) Presentation of Tarana / Dhrupad in prescribed Ragas.
2) Presentation of Abhanga / Bhajan / Bhakti Geet / Akhanda /
Doha / Ovi
v Study of following Tala with layakari :
i. Rudra (11) ii. Pashto (7) iii. Matta (18)
iv. Punjabi (16) v. Vasant (9) vi. Ganesh (21)

Note: Knowledge of the previous year’s syllabus is required.




Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: II Semester

Stage Performance: Practical Paper
Total Credits: 04
Marks: 60 (Practical), 40 (Internal)

Course Objective:
1. To impart practical knowledge of Indian classical Music.
2. To develop different perspectives of presentation.
3. To acquire the style of presentation with layakari.
Course Qutcome:
I. Ability to achieve practical knowledge of Indian classical Music.
2. Ability to present the Vilambit Bandish, Chhota khyal and other song

forms.
3. Ability to acquire the style (Gayaki) of presentation with layakari.
Unit Title
| Presentation of candidate’s choice Raga from the prescribed
syllabus. (25-30 Minutes)
Il Presentation of Examiner’s choice Raga from the prescribed
syllabus (10-15 Minutes) followed by any light Music song
form.

Accompaniment for stage performance is allowed.

This accompaniment should be supportive, not suggestive.
Instructions: | The Accompaniment of Tabla and Harmonium will be provided
at the center of the examination.

However, students can take their accompanist at their own cost.
The total duration of the performance should not exceed 45
Minutes.

Note: Knowledge of the previous year’s syllabus is required.

16
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Indian Classical Music (Voecal & Instrumental)- NEP Pattern
MA First Year: 11 Semester

History of Music (Morden Age): Elective I
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:

I. To learn about the situation of Indian Music in the modern age.

2. To learn about the scope and development of Indian classical Music.
Course OQutcome:

I. Ability to understand the Music of the present age.

2. Ability to understand the scope and development of Indian classical

Music.
Unit Title

| 1) Theoretical aspects of Music.
2) Practical aspects of Music.
3) Music of the post-Independence period.

1l 1) Impact of Western Music on Indian Music.
2) Opening and functioning of different Music education

societies.

3) Scientific and technical development in Music.

I 1) Government initiatives and incentives towards Music.

2) Renowned Music festivals, concerts, seminars and
conferences in India.
3) Sangit Natak Akadami.

1A% 1) Study of new trends in Indian Music.
2) Indian Classical Music in the present scenario.
3) Scope and development of Indian Music.

Note: Knowledge of the previous year’s syllabus is required,
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA First Year: Il Semester

Introduction of Ghazal: Elective Il
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
I. To learn about the history and development of Ghazal.
2. To learn the aesthetics of Ghazal.

Course Outcome:
1. Ability to know the history and development of Ghazal.
2. Ability to understand the aesthetics of Ghazal.

Unit Title

[ 1) Concept of Ghazal

2) Origin and development of Ghazal
3) Structure of Ghazal

4) Types of Ghazal

11 1) Origin and development of Marathi Ghazal.
2) Study of Marathi Ghazalkar:
i) Suresh Bhat ii) Madhav Julian
iii) Mahakavi Wamandada Kardak
iv) [lahi Jamadar v) Mangesh Padgaonkar
vi) Himanshu Kulkarni
111 1) Contribution of the following Shayar:
i) Mirza Ghalib ii) Meer Taqi
iii) Sahir Ludhiyanavi iv) Dushyant Kumar
v) Nida Fajli vi) Gulzar
2) Study of literary and Musical aspects of Ghazal
v 1) Study of Ghazal Performers:
i) Begam Akhtar ii) Mehandi Hasan
iii) Gulam Ali iv) Abida Parveen
v) Jagjit Singh vi) Hariharan
vii) Pankaj Udhas ix) Bheemrao Panchale

x) Ahmed and Mohammed Hussain
2) Study of Raga and Tala used for the presentation of
Ghazal.

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: III Semester

History and Development of Music: Theory Paper I
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To understand the nature of Bandish, Notations and its application with
Taal.
2. To learn about the multi-dimensional aspect of Indian Music.
Course Outcome:
| Ability to understand the nature of Bandish, Notations and its application

with Taal.
2. Ability to learn about the multi-dimensional aspect of Indian Music.
Unit Title

I Detail knowledge, Scientific information and Notation writing
of Badakhyal in the following Ragas.
1) Komal Rishabh Asawari 2) Jogkauns
3) Maru Bihag 4) Megh Malhar
5) Bhupal Todi 6) Shree

11 Study of following innovative Music creations:

1) Geet Govind of Jaidev

2) Geet Ramayan of G.D. Madgulkar and Sudhir Phakde

3) Geet Bheemayan of Dr. Babasaheb Ambedkar
Marathwada University.

I Study of the following Music Institutions.

1) Sangeet Natak Akademi

2) Akhil Bharatiya Gandharva Mahavidyalaya Mandal,
Mumbai

3) ITC Sangeet Research Academy, Kolkata

4) Prayag Sangeet Samiti

5) Indira Gandhi Rashtriya Kala Kendra, Khairagarh

6) Ustad Allauddin Khan Sangeet Academy, Bhopal.

7) Goa Kala Academy, Panjim

1A% 1) Study of Folk Music

2) Study of Satyashodhaki Jalse

3) Study of Ambedkari Jalse

4) Stage Performance and Music Festivals (Organizers,
Artists and Listeners)

Project on Above Syllabus

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: 111 Semester
Science of Music- Theory Paper Il
Total Credits: 04
Marks: 60 (Theory), 40 (Internal) ]

Course Objective:
1. To understand the nature of Bandish, Notations and its application with
Taal.
2. To learn about the western and south Indian Music system.
3. To understand the interrelationship of Music with other arts.
Course Outcome:
1. Ability to understand the nature of Bandish, Notations and its application
with Taal.
2. Ability to learn about Western and south Indian Music system.
3. Ability to understand the interrelationship of Music with other arts.

Unit Title
| Detail knowledge, Scientific information and Notation writing of
Chhota khyal in the following Ragas.
1) Lalita Gauri ~ 2) Devgandhar  3) Shivmat Bhairav
4) Bihagda 5) Parmeshwari  6) Basant Mukhari
11 Study of South Indian Music:
1) Concept. Notes (Swar) and Nature
2) Tala system in South Indian Music.
3) Song Forms- Prabandhgaan, Padam, Kirtanam, Kruti,
Jawali. Varnam, Geetam, Pallavi, Tillana, Swarmalika,
. Ragamalika, Taal Malika
I ' Study of Western Music:
1) Western Notation system- Solfa, Neumes, Cheves and
Staff
2) Rhythm in Western Music
3) Harmony and Melody
v 1) Interrelation of the following:
i) Raga and Rasa
ii) Tala and Rasa
iii) Raag and Ritu (Season)
iv) Indian and European Swar Samvad
2) The 40 Principles of Indian Music system

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: Il Semester

VIVA- Practical Paper I
Total Credits: 04
Marks: 60 (Practical), 40 (Internal)

Course Objective:
1. To acquire the knowledge of presentation of Indian Classical Music.
2. To understand the presentation style with layakaris in different Tala.
3. To acquire the nature and presentation of different song forms.
Course Outcome:
1. Students will be well acquainted with the knowledge of presentation of
Indian Classical Music.
2. Ability to understand the presentation style with layakaris in different
Tala.
3. Ability to understand the nature and presentation of different song forms.

Unit Title

[ Presentation of Bada Khayal with Alap, Tana and comparative
study of the following Raga.

I) Komal Rishabh Asavari 2) Jogkauns

3) Maru Bihag 4) Megh Malhar

5) Bhupal Todi 6) Shree

11 Presentation of Chhota Khayal with Alap, Tana and
comparative study of the following Raga.

1) Lalita Gauri 2) Devgandhar 3) Shivmat Bhairav
4) Bihagda 5) Parmeshwari 6) Basant Mukhari

I11 1) Ability to sing Tarana and Dhrupad in prescribed ragas.
2) Ability to sing following Music forms:
i) Thumri ii) Bhavgeet iii) Gazal iv) Dadra

v Study of the following with Laykari:

I) Talas of 16 beats 2) Talas of 14 beats
3)Talas of 12 beats 4) Talas of 10 beats
5) Talas of 7 beats

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: III Semester

Stage Performance: Practical
Total Credits: 04
Marks: 60 (Practical), 40 (Internal)

Course Objective:
1. To impart practical knowledge of Indian classical Music.
2. To develop different perspectives of presentation.
3. To acquire the style of presentation with layakari.
Course Qutcome:
4. Ability to achieve practical knowledge of Indian classical Music
5. Ability to present the Vilambit Bandish, Chhota khyal and other song

forms.
6. Ability to acquire the style (Gayaki) of presentation with layakari.
Unit Title

[ Presentation of candidate’s choice Raga from the prescribed
syllabus. (25-30 Minutes)

11 Presentation of Examiner’s choice Raga from the prescribed
syllabus (10-15 Minutes) followed by any light Music song
form.

Accompaniment for stage performance is allowed.

This accompaniment should be supportive. not suggestive.
Instructions: | The Accompaniment of Tabla and Harmonium will be provided
at the center of the examination.

However, students can take their accompanist at their own cost.
The total duration of the performance should not exceed 45
Minutes.

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: Il Semester
Biographies of Musicians: Elective Course I
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To learn about the Biographies and contributions of Indian Musicians.
2. To learn about the tradition of Indian Gharana.
3. To learn the different style of the Indian Music artists.
Course OQutcome:
I. Ability to learn about the Biographies and contributions of [ndian Musicians.
2. Ability to learn about the tradition of Indian Gharana.
3. Ability to learn the different style of the Indian Music artists.

Unit B _ Title
I Biographies of Indian Classical Musicians
i) Naththan Peer Baksh (Gwalior Gharana)
i) Ustad Abdul Karim Khan (Kirana Gharana)
iii) Ustad Alladiya Khan (Jaipur Gharana)
iv) Ustad Faiyyaj Khan (Agra Gharana)
v) Ustad Bade Ghulam Ali Khan (Patiala Gharana)
vi) Pt. Jasraj (Mewati Gharana)

vii) Begum Akhtar (Bhendibazar Gharana)
viii) Ustad Inayat Hussain Khan (Rampur sehaswan gharana)
1| Detail study of Gharanas in Tabla/ Pakhwaj

i) Punjab Gharana (Tabla): Ustad Allarakha, Ustad Zakir Hussain
ii) Dilli Gharana (Tabla): Ustad Siddhar Khan Dhadi

iii) Banaras Gharana (Tabla): Ustad Ram Sahai

iv) Farukhabad Gharana (Tabla) : Ustad Vilayat Ali Khan

v) Awadh Gharana (Pakhawaj): Kudau Singh

11 Contributions: Artists of Indian Music Instruments
i) Sitar: Pt, Ravi Shankar ii) Sarangi: Pt. Ram Narayan Mishra
iii) Sarod: Ut. Amjad Ali Khan iv) Shehnai: Bismillah Khan
v) Bansuri: Pt. Hariprasad vi) Pakhawaj: Nanasaheb Panse
Chaurasiya
vii) Santoor : Pt. Shivkumar viii) Samwadini: Govindrao Tembe
Sharma

v Biographies of Bharat Ratna’s in Music
i) M. S. Subbalakshmi ii) Ut. Bismillah Khan
iii) Pt. Ravi Shankar iv) Bhupen Hazarika
v) Lata Mangeshkar vi) Pt. Bhimsen Joshi

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: 111 Semester
Folk Music of Maharashtra: Elective Course Il
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To learn the nature of folk Music of Maharashtra.
2. To study the different song forms of folk Music of Maharashtra.

s

3. To study the Music instruments of folk Music of Maharashtra.

Course Outcome:
1. Ability to learn the nature of folk Music of Maharashtra.
2. Ability to understand the different song forms of folk Music of Maharashtra.

3. Ability to understand the Music instruments of folk Music of Maharashtra,

Unit Title

I 1) Origins of folk Music

2) Nature and development of folk Music
3) Definition of folk Music

4) Characteristics of folk Music

I Folk Music:

1) Bhav Paksh of Folk Music

2) Influence of folk Music on classical Music

3) Comparative study of folk Music and classical Music.

4) Song forms: Ovi, Abhang, Kirtan, Gavlan, Bharud,
Vasudeo, Gondhal, Powada, Waghya-Murli etc.

5) Stree Geet (Female Songs), Khel Geet, Shram
Geet/Kary Geet, Angai Geet, Panvathyachi Gani,
Sanskar Geet, Katha Geel, Nisarg Geet, Dharmik Geet

IT1 Folk Music Instruments:

1) Origin & Characteristics of Folk Instruments

2) Detail information about folk Instruments of
Maharashtra : Chipli, Manjiri, Taal, Ghanta, Jhanz,
Lezim, Damru, Khanjiri, Ghumat, Tasha, Dimadi,
Nagara, Choughada, Sambal, Mridang, Halgi, Dhol,
Shing, Shankh, Flute/ Pava, Tarpi, Shehanai, Sundri,
Koka, Tuntuna, Ektari, Tamburi

1AV 1) Folk Dances of Maharashtra:
Dashavatar, Dindi, Tarpi, Lawani, Bhat Lawani,
Koli Nritya, Lezim, Dhangar Nritya, Waghya-
Murli

2) Tribal Dances: Bhilla Nritya and Santhal Nritya

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: IV Semester

History and Development of Music: Theory Paper I
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To understand the nature of Bandish, Notations and its application with
Taal.
2. To learn about the Music concept of various regions.
3. To learn the different application of Indian Music.
Course Outcome:
1. Ability to understand the nature of Bandish, Notations and its application
with Taal.
2. Ability to learn about the Music concept of various regions.
3. Ability to learn the different application of Indian Music.

Unit Title

I Detail knowledge, Scientific information and Notation writing
of Badakhyal in the following Ragas.

1) Gujri Todi ~ 2) Gorakh Kalyan  3) Madhukauns

4) Saraswati  5) Hansdhwani

II Detail Information of following South Indian Musicians
1) Purandaradas 2) Muthuswami Dixitar
3) Pt. Vyankatmakhi 4) Swathi Thirunal Rama Varma
5) Pt. Tyagra] 6) Shyama Shastri

111 Detail Information of following Western Musicians
1) Johann Sebastian Bach 2) Franz Schubert
3) W. A. Mozart 4) Yehudi Menuhin
5) L. V. Beethoven

v General study of:

1) Various Music Concerts and Music Festivals

2) Various National and International awards in Music

3) Contribution of Film Music in Indian Music

4) Introduction to Music of China, Japan, Greece, Egypt,
Arab and Iran

Project on Above Syllabus
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: IV Semester

Science of Music: Theory Paper — 11
Total Credits: 04
Marks: 60 (Theory). 40 (Internal)

Course Objective:
1) To understand the nature of Bandish, Notations and its application with
Taal.
2) To learn about Music applicability.
3) To understand the new trends in Music.
Course Outcome:
1) Ability to understand the nature of Bandish, Notations and its application
with Taal.
2) Ability to learn about Music applicability.
3) Ability to understand the new trends in Music.

Unit Title
I Detail knowledge. Scientific information and Notation writing
of Chhota khyal in the following Ragas.
1) Gawati 2) Kirwani
3) Jaldhar Kedar 4) Kaushi Kanada
5) Amritavarshini 6) Salag Varali
7) Yamani Bilawal
I Contribution of modern devices and technologies to Indian
Musie
1) Radio 2) Television 3) Tape Recorder
4) Computer 5) Internet 6) Artificial Intelligence
11 Detailed Information About:

1) Dashavidha Gamak

2) Raag-Ragini Vargikaran Paddhati in Natyashastra,
Brihaddeshi, Sangeet Makarand, Sangit Ratnakar and
according to Someshwarmat, Bharatmat. Kallinathmat,
Hanumanmat

3) Orchestra- Western and Indian (Vadyavrunda)

v Detailed Information about:

1) Music Therapy (Sangit Chikitsa)

2) Music, Yoga and Meditation

3) Interrelation of Music with other Arts.
4) Remix and Fusion Music

Project on Above Syllabus

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: IV Semester
VIVA: Practical Paper
Total Credits: 04
Marks: 60 (Practical), 40 (Internal)

Course Objective:
1. To acquire the knowledge of presentation of Indian Classical Music at
the higher level.
2. To understand the style of presentation according to the Raga and Tala.
3. To acquire the proficiency of presentation in semi classical and light
Music.
Course Outcome:
1. Students will be well acquainted with the knowledge of presentation of
Indian Classical Music at the higher level.
2. Ability to understand the style of presentation according to the Raga

and Tala.
3. Ability to acquire the proficiency of presentation in semi classical and
light Music.
Unit Title
I Presentation of Bada Khayal with Alap, Tana and comparative
study of the following Raga.
1) Gujri Todi 2) Gorakh Kalyan 3) Madhukauns
4) Saraswati 5) Hansdhwani _
11 Presentation of Chhota Khayal with Alap, Tana and
comparative study of the following Raga.
1) Gawati 2) Kirwani
3) Jaldhar Kedar 4) Kaushi Kanada
5) Amritavarshini 6) Salag Varali
7) Yamani Bilawal
1 1) Ability to sing Tarana and Dhrupad in prescribed Ragas.
2) Ability to sing the following song forms.
i) Thumri / Dadra i1) Ghazal iii) Bhavageet.
iv) Natya geet v) Bhajan
v Study of all Tala prescribed in the course of B.A. and M.A.
Project on Above Syllabus

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern

MA Second Year: IV Semester

Stage Performance: Practical Paper
Total Credits: 04
Marks: 60 (Practical), 40 (Internal)

Course Objective:
1. To impart practical knowledge of Indian classical Music.
2. To develop different perspectives of presentation.
3. To acquire the style of presentation with layakari.
Course Outcome:
1. Ability to achieve practical knowledge of Indian classical Music.
2. Ability to present the Vilambit Bandish, Chhota khyal and other song

forms.
3. Ability to acquire the style (Gayaki) of presentation with layakari.
Unit Title -
I Presentation of candidate’s choice Raga from the prescribed
syllabus. (25-30 Minutes)
11 Presentation of Examiner’s choice Raga from the prescribed

syllabus (10-15 Minutes) followed by any light Music song
form.

Instructions:

Accompaniment for stage performance is allowed.
This accompaniment should be supportive, not suggestive.

The Accompaniment of Tabla and Harmonium will be provided
at the center of the examination.

However, students can take their accompanist at their own cost.
The total duration of the performance should not exceed 45
Minutes.

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: IV Semester

Granth and Granthakar: Flective Course 1
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective:
1. To get acquainted with the Music Books.
2. To learn about the contributions of Granthkaras.
3. To learn the Music through the ages.
Course OQutcome:
1. Ability to get acquainted with the Music Books.
2. Ability to learn about the contributions of Granthkaras.
3. Ability to learn the Music through the ages.

Unit Title
[ Music in the Granthas of Vedic Period:
Rigved, Yajurved, Samved, Atharvaved, Ramayan,
Mahabharat.
II Granth and Granthkaras of Ancient Period:

i) Natyashastra- Bharatamuni  ii) Brihaddeshi- Matangmuni
iii) Naradiya Shiksha- Narad  iv) Geet Govind- Jaydev
v) Sangeet Chudamani- Jagadekamala

vi) Sangeet Ratnakar- Sharangdev

I Granth & Granthkaras of Medieval Period:

i) Swaramela Kalanidhi - Pt. Ramamatya

ii) Sangeet Parijat - Pt. Ahobal

iii) Sangeet Samaysar- Acharya Parshwadev

iv) Raag Tarangini - Pt. Lochan

v) Raag Tattvavibodh - Pt. Shriniwas

vi) Sangeetopnishadsaroddhar- Acharya Sudhakalash
vii) Chaturdandi Prakashika - Pt. Vyankatmakhi
viii) Sangeet Darpan - Pt. Damodar

ix) Maankutuhal - Raja Mansinh Tomar

v Granth and Granthkaras of Modern Period

i) Shrimalakshyasangeetam- Pt V. N. Bhatkhande
ii) Nagmat-e-Aasafi- Mohammad Raza

iii) Sangeet Tattva Darshan- Pt. V. D. Paluskar
iv) Pranay Bharati- Omkarnath Thakur

v) Sangeet Vichar- Dr. Ashok Ranade

Note: Knowledge of the previous year’s syllabus is required.
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Indian Classical Music (Vocal & Instrumental)- NEP Pattern
MA Second Year: IV Semester

History of Thumri and Tarana Singing Form: Elective Course II
Total Credits: 04
Marks: 60 (Theory), 40 (Internal)

Course Objective :
1. To learn about the history and development of Thumri and Tarana.

2. To get acquainted with the artist of Thumri and Tarana.
3. To know the aesthetics of semi classical compositions.
Course Outcome :
1. Ability to learn about the history and development of Thumri and
Tarana.
2. Ability to get acquainted with the artist of Thumri and Tarana.
3. Ability to know the aesthetics of semi classical compositions.

Unit Title

I 1) Origin, History and development of Thumri

2) Characteristics of Thumri

3) Types of Thumri: i) Bandish or Bolbaant ki Thumri
ii) Bol Banav ki Thumri

4) Styles (Ang) of Thumri : Purab Ang, Pahadi Ang and

Punjabi Ang "
I 1) Biographies of Thumri Singers :

i) Begum Akhtar ii) Siddheshwari Devi

iii) Girija Devi iv) Ut. Bade Gulam Ali Khan

v) Shobha Gurtu vi) Dr. Prabha Atre
2) Talas used for the presentation of Thumri : Deepchandi,

Addha, Dadra, Kehrva, Punjabi o ]

[T 1) Origin, History and development of Tarana

2) Characteristics of Tarana

3) Types of Tarana: Khaaylnuma, Farmaishi, Drut Lay,
Madhya Lay

v 1) Biographies of Vocalists in Tarana
i) Ut. Amir Khusro ii) Miyan Tansen
iii) Pt. Vinayakbuwa Patwardhan iv) Ut. Amir Khan,
v) Ut. Nissar Hussain Khan vi) Malini Rajurkar
vii) Veena Sahasrabuddhe viii) Kishori Amonkar

ix) Ustad Rashid Khan
2) Talas used for the presentation of Tarana: Teental, Ektaal,

Ada Chautal, Zapatal, Rupak

Note: Knowledge of the previous year’s syllabus is required.
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